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ABSTRACT 
This article discuses the issue of time in One Hundred Years of Solitude (1967) novel by Gabriel 

Garcia Marquez with the help of Paul Ricoeur’s theory of time . This analysis examines non-linear 

narrative form and circularity of time to challenge conventional ideas about chronology or 

historiography. The investigation uses Paul Ricoeur’s theoretical framework to examine how 

experiences, memories, and perceptions of characters shape their understanding of time and 

simultaneously make distinctions between past, present and future hazy. The examination shows 

that this is an innovative representation of time as a complex human imposition underlying magical 

realism and profound questioning about human beings’ nature. In brief this exploration demystifies 

the secret behind ‘time’ in Gabriel Garcia Marquez’s book One Hundred Years of Solitude (1967) 

thereby providing insights into Marquez’s temporal landscape as well as its continuing relevance 

within both literary and philosophical discussions. 
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1. INTRODUCTION

1.1 Background of study  

In  literature,  temporality  and  time  are  two  

connected  but  different  ideas  that  enable  writers  

to  craft  intricate  stories  that  delve  into  the  

human  condition. Time  is  the quantifiable  

component  of  duration  and  sequence,  which  is  

frequently  organized  in  a chronological  and  

linear  fashion. It  offers  a  structure  for  the  story  

to  follow , impacting both  character  and  storyline  

development. Contrarily,  temporality  includes  

characters’ subjective  perceptions, interpretations  

and  maneuvers  with  regard  to  time. People  have  

been  captivated  by  the  profound  idea  of  the  

enigma  of  time  for  ages. It  stands  for  the 

enigmatic  and  complicated  essence  of  time, 

which  affects  our  relationships, our  emotional 

life  and  how  we  perceive  the  world. This  

mystery  challenges  our  conception  of  identity 

and  promotes  personal  development  while  

provoking  intellectual  investigation, creativity 

and introspection. The  concept  “Enigma  of  

Time”  was  given  by   many scholars  but  Paul 

Ricoeur  has  worked  a  lot  on  this  concept. His  

concept  explore  that  time  is  complicated and  

multidimensional. He  says  that  time  is  unified  

and  divided, flowing  and  is  fractured, measured  

and  immeasurable , linear  and  cyclical . 

Furthermore,  Time  exists  independently but  is  

perceived  personally . It  is  both  objective  and  

subjective. Acknowledging  time’s significant  

impact  on  human  existence,  Ricoeur’s  

philosophy  invites  us  to  embrace  time’s mystery  

and   complexity. 

By  relating  the  concept  of  Paul  Ricoeur  with  

Gabriel  Garcia  Marquez’  One Hundred Years of 

Solitude (1967) ,  researcher  explain  that  this  

concept  is  exemplified  in  novel. The novel’s 

circular  storyline, in  which  the  same  events  

recur  across  the  generations , demonstrates  how  

mysterious  time  is. The  experiences  of  the  

Buendia  family  exemplify   Ricoeur’s   idea  of   

the  fragmentation  and  unit  of  time , blurring  the  
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past , present and future. Because the character’s 

perceptions of time are shaped by their individual 

experiences and recollections. The novel’s use of 

magical realism further emphasizes the conflict 

between objective and subjective aspect of time . 

Marquez incorporates Ricoeur’s enigma of time 

through his inventive storytelling, provoking 

readers to reflect on the intricate and enigmatic 

nature of time itself. 

This article analyzes Paul Ricoeur’s theories on 

time and narrative in conjunction with close 

reading of Gabriel Garcia Marquez’ One Hundred 

Years of Solitude (1967) to explore the mystery of 

time in work. This article contributes to  continuing 

discussion on literature coverage. It also clarifies 

the effects of the novel’s depiction of time on 

human experience and memory. By analyzing One 

Hundred Years of Solitude (1967) using the lens of 

Paul Ricoeur’s concept of time and narrative, one 

can gain a deep comprehension of both human 

condition and the works of Marquez. This analysis 

reveals the complex network of temporalities that 

shapes our memories , experiences and perception 

of world. 

 

1.2 Problem Statement 

Even after receiving a great deal of praise and 

critical attention, Gabriel Garcia Marquez’s One 

Hundred Years of Solitude (1967) is still a 

fascinating read because of its intricate and non-

linear depiction of time, which calls for a closer 

look at the book’s philosophical foundations and 

narrative structure. More precisely, how does 

Marquez’s manipulation of time, which is based on 

Paul Ricoeur’s theory of time , affect the novel’s 

exploration of memory, reality, and the human 

condition?  

 

1.4 Research Objectives  

The objectives of present study are: 

 To examine the representation of time in One 

Hundred Years of Solitude (1967) through the lens 

of Paul Ricoeur’s philosophical concept of time. 

 To analyze the ways in which the novel’s 

treatment of time informs its exploration of human 

experience, history, and memory. 

 To explore the interplay between magical 

realism and temporal manipulation in the novel, 

revealing its impact on the narrative. 

 

 

1.3 Research Questions 

This study will discuss following questions: 

1. How does Gabriel Garcia Marquez’s use of 

non-linear time in One Hundred Years of Solitude 

reflect Paul Ricoeur’s concept of time as unified 

and divided, flowing and fractured, measured and 

immeasurable, linear and cyclical? 

2. What are the implications of Marquez’s 

manipulation of time for our understanding of the 

novel’s themes, such as history, memory, and 

human existence? 

3. How does the novel’s cyclical presentation of 

events challenge or reinforce traditional notions of 

chronology and temporality? 

 

2.LITERATURE REVIEW 

 Gabriel García Márquez’ One Hundred Years of 

Solitude(1967) has fascinated scholars with its 

unique symbolism of time and the body. Early 

research has documented the novel’s conflicting 

narratives and realisms that challenge Western 

notions of time and history. These initial 

observations pave the way for further exploration 

of the new summer landscape. This analysis uses 

post-structuralist theory to highlight the ways in 

which the Marquiz’ stories transform notions of 

time and existence. By examining the implications 

of the novel in terms of chronology and linear 

progression, researchers have uncovered a 

complex web of physical relationships that form 

lines of past, present, and future. This study shows 

that Marquiz’ novels challenge dominant notions 

of time and history. In terms of time and the body, 

this article aims to unravel the mystery of time in 

the novel from the perspective of psychological 

Marxism and explore how the author uses non-

narrative learning and understanding of time in 

relation to the explosion of human knowledge and 

thought . Edward Said (1993) examines the novel’s 

representation of time and history in the context of 

colonialism and imperialism, showing how the 

novel challenges the western narrative of 

civilizational progress and development 

. Said argues that the novel challenges the western 

narrative of civilizational progress and 

development that has been used to justify 

colonialism and imperialism. According to Said, 

the western narrative portrays time and history as 

linear and progressive, with western societies being 

more advanced and civilized than non-western 

societies. This narrative has been used to justify the 
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subjugation and exploitation of colonized peoples 

who are considered to be stuck in a state of 

primitive backwardness. At the same time, 

researchers such as Paul Ricoeur (1984) and 

Mikhail Bakhtin (1981) explored new uses of time 

and the body from the perspective of philosophy 

and writing, exploring new uses and research 

method of defined time and body. They explored 

how the body experiences and interprets time and 

how this experience is reflected in writing and 

narrative structures. Ricoeur’s work on narrative 

and time emphasized the ways in which stories 

shape our understanding of time and ourselves, 

while Bakhtin’s concept of the “chronotope” 

(space-time) showed how literature can create new 

configurations of time and space . These 

researchers also developed new methods for 

studying time and the body, emphasizing the 

importance of embodied experience and subjective 

perception. He argues that time is not just an 

abstract concept, but is deeply rooted in our bodily 

experiences and perceptions. By examining how 

the body experiences time, he seeks to uncover new 

insights into the human condition and the ways we 

make sense of our lives. This approach has 

implications for disciplines such as literature, 

philosophy, and anthropology, offering new 

insights into the complex and multifaceted nature 

of time and human experience. More recently, 

researchers such as Bruno Bosteels (2011) and 

Christopher Warnes (2012) have used the ideas of 

Deleuze and Guattari to analyze the use of time and 

temporality in the novel, emphasizing how the 

novel shows a change in time that reflects the 

complexity of desire.  These different perspectives 

demonstrate the richness and complexity of the 

new explanation of time and temporality and 

highlight the need for different approaches to 

understanding this new phenomenon. Bell (1993) 

has also explored new representations of history 

and time, questioning the concept of historical 

progress and linear time. According to Bell, the 

novel’s use of magical realism and non-linear 

narrative structures subverts the idea of history as 

a linear progression towards a predetermined goal. 

Instead, the novel presents a cyclical view of time 

where events repeat themselves and history is 

doomed to repeat itself. This challenges the notion 

of historical progress, which is often seen as a 

linear march towards modernity and civilization. 

Bell also argues that the novel’s representation of 

time and history emphasizes the fragmented and 

subjective nature of human experience. 

 By presenting different perspectives and stories, 

the novel shows how history is constructed and 

reconstructed over time, and how different 

individuals and groups experience time and history 

in different ways. This challenges the idea of a 

single, objective historical truth and instead 

presents a complex and multifaceted view of 

history and time. The novel thus offers a critique of 

traditional notions of historical progress and linear 

time, and presents a new way of thinking about the 

nature of history and human experience. 

Meanwhile, scholars such as Julio Ortega (1994) 

and Christine Mayo (2008) have explored the role 

of time and temporality in novels that deal with 

themes such as love, family, and personal use. He 

argues that these novels often use non-linear 

narrative structures and experimental use of time to 

convey the complexities and nuances of human 

experience. For example, Ortega explores how 

Gabriel García Márquez’s One Hundred Years of 

Solitude(1967) uses cyclical time to explore the 

history and experience of the Buendia family, 

highlighting the ways in which time shapes and is 

shaped by personal and family relationships. 

Mayo, on the other hand, analyzes how novels such 

as Isabel Allende’s House of Ghosts use multiple 

narrative threads and temporality to explore the 

intersections of love, family, and personal identity. 

She argues that these novels use time as a flexible 

and malleable concept that allows characters to 

move through different temporalities and 

experiences in non-linear ways. By exploring these 

narrative strategies, Ortega and Mayo demonstrate 

how novels can use time and temporality to create 

rich and complex depictions of human experience 

and challenge traditional notions of time and 

narrative. 

 Poststructuralist scholars such as Jacques Derrida 

(1978) and Gilles Deleuze (1989) have also 

analyzed the novel’s use of language and narrative 

structure, particularly the indeterminate and 

unstable language of the New Age narrative. He 

argues that this new struggle reflects the culture of 

the time and history. Jacques Derrida's (1978) work 

highlights the subversive nature of language in One 

Hundred Years of Solitude (1967). He contends 

that the novel's deliberate use of ambiguity and 

contradiction undermines traditional notions of 

fixed meaning, instead embracing the instability of 
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interpretation. Gilles Deleuze's (1989)work 

expands on this idea, suggesting that the novel's 

language and narrative structure embody a state of 

flux and transformation. By employing magical 

realism and non-linear storytelling, García 

Márquez captures the dynamic and multifaceted 

essence of human experience, eschewing static 

definitions of identity and reality In addition, 

scholar like Bhattacharya , A (2013) explore the 

human experience in his article Time and body in 

One Hundred Years Of Solitude .Bhattacharya also 

explores how the novel’s focus on the Buendia 

family’s physical and emotional experiences 

reflects the interconnectedness of time and the 

body. The article argues that García Márquez’s 

unique narrative style and use of magical realism 

allow for a nuanced exploration of the human 

condition, one that challenges traditional notions of 

time and the body. Overall, his article provides a 

detailed analysis of the novel’s exploration of time 

and the body, offering insights into García 

Márquez’s literary style and the themes that drive 

the narrative. The article argues that García 

Márquez’s unique narrative style and use of 

magical realism allow for a nuanced exploration of 

the human condition, one that challenges 

traditional notions of time and the body. 

 

3. RESEARCH METHODOLOGY AND 

THEORETICAL FRAMEWORK 

3.1 Research  Methodology 

This study uses a qualitative research approach to 

examine how Paul Ricoeur’s philosophical theories 

relate to the concept of time in Gabriel Garcia 

Marquez’s One Hundred Years of Solitude (1967). 

In order to determine how Marquez manipulates 

time, the study process include a critical reading of 

the novel’s narrative structure, character 

development, and themes. Furthermore, a 

theoretical foundation for comprehending 

Marquez’s use of time is provided by a 

philosophical analysis of Ricoeur’s ideas on time, 

temporality, and narrative. Additionally, a 

comparison between Ricoeur’s theories and 

Marquez’s storytelling methods is done in order to 

determine how the novel both supports and 

contradicts Ricoeur’s theories. 

 

3.2 Theoretical Framework 

Paul Ricoeur’s philosophical views on time, 

temporality, and narrative, expressed in his books 

Time and Narrative (1984) and Memory, History, 

Forgetting (2004)—are the basis for this study. A 

theoretical framework for comprehending 

Marquez’s manipulation of time is provided by 

Ricoeur’s concepts of temporal distance, narrative 

time, the unity and division of time, and the 

interaction between objective and subjective time. 

This study attempts to reveal the intricate network 

of temporalities that influence human experience, 

memory, and perception by utilizing Ricoeur’s 

theoretical framework to analyze Marquez’s book. 

The goal of the study is to determine how Ricoeur’s 

theory of time is reflected in Marquez’s use of non-

linear time, and how the novel’s handling of time 

influences its examination of human experience, 

history, and memory. This theory offers a thorough 

framework for investigating the intricate 

connections between narrative, time, and human 

experience. Fundamentally, Ricoeur contends that 

narrative and time are intertwined, with our 

capacity for storytelling and creation shaping how 

we perceive time. The book One Hundred Years of 

Solitude by Gabriel Garcia Marquez can be related 

to Paul Ricoeur’s theory of time in a number of 

important ways. One of the most important is the 

interaction between subjective and objective time, 

which highlights the intricate relationship between 

measured, chronological time and lived time 

experienced by the character. This is demonstrated 

in the novel by the cyclical nature of time, where 

events recur and the character’s experiences make 

it difficult to distinguish between the past, present, 

and future. 

Fundamentally, Ricoeur contends that narrative 

and time are intertwined, with our capacity for 

storytelling and creation shaping how we perceive 

time. The novel represents the experiences of the 

Buendia family through language and narrative, 

interpreting and reflecting on their history and 

traditions. Paul Ricoeur’s theory of time is 

characterized by several key features that can be 

applied to Gabriel. Another feature is threefold 

mimesis. Marquez creates a new temporal structure 

that defies linear chronology by folding time into 

his narrative, a technique that exemplifies the idea 

of pli (folding). The novel’s central theme is 

temporality, or how time is perceived and 

experienced in human existence, since the 

characters’ experiences are influenced by their 

understanding of time. In the book, memory is 

essential for making sense of the characters’ 
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experiences and for tying together the past, present, 

and future. The novel’s use of magical realism 

emphasizes the value of interpretation even more 

because the experiences of the characters are 

frequently unclear and susceptible to different 

readings. This idea of narrative identity—which 

holds that the stories we tell about ourselves and 

the narratives we create about ourselves shape who 

we are—is closely related to this. The history, 

customs, and family history of the Buendia family 

in the book influence their narrative identity. 

The intricate and subtle nature of time in Gabriel 

Garcia Marquez’s novel One Hundred Years of 

Solitude can be better understood by using Paul 

Ricoeur’s theory of time as a framework. The 

novel’s cyclical structure, in which things keep 

happening again and again in an endless cycle, 

captures Ricoeur’s idea of temporal distance, the 

idea that the past, present, and future are all 

interconnected. Characters bearing the same name 

frequently appear, and the experiences of the 

Buendia family are cyclical, which further 

demonstrates the cyclical nature of time. Marquez 

blurs the boundaries between reality and fantasy by 

utilizing magical realism and non-linear narrative 

structures to produce a sense of temporal 

ambiguity. This illustrates Ricoeur’s theory of 

time’s unity and division, according to which time 

is split into the past, present, and future in addition 

to existing as a continuous flow. The idea of 

narrative identity is also explored in the book, 

where characters’ self-perceptions are influenced 

by the stories they make up and tell about 

themselves. With numerous myths and lores 

surrounding their past, the Buendia family’s 

narrative identity is nuanced. Since the experiences 

of the characters in the book are largely based on 

how they perceive time, Ricoeur’s theory 

highlights the significance of temporality in human 

experience. In addition to being a simple linear 

flow, time is also a complicated web of the past, 

present, and future. We can comprehend 

Marquez’s novel’s use of time and narrative more 

fully by examining these connections. 

Since the experiences of the characters in the book 

are largely based on how they perceive time, 

Ricoeur’s theory highlights the significance of 

temporality in human experience. In addition to 

being a simple linear flow, time is also a 

complicated web of the past, present, and future. 

We can learn more about how Ricoeur’s theory 

offers a framework for comprehending these 

complexities and how Marquez’s novel uses time 

and narrative to explore the human experience by 

examining these connections. Finally, by 

emphasizing the complex and multidimensional 

nature of time and its influence on our lives, the 

theory and the novel together provide a profound 

insight into the human condition. Concerns 

concerning the nature of memory and forgetting are 

also brought up by the novel’s investigation of time 

and narrative. According to Ricoeur’s theory, 

memory plays a crucial role in determining how we 

perceive ourselves and our place in the universe. 

According to the novel, memory is a malleable and 

broken object that can be altered and interpreted. 

The contradictory and contradictory recollections 

of the Buendia family illustrate the complexity of 

human experience. One Hundred Years of Solitude 

(1967) provides a potent commentary on the state 

of humanity through its investigation of time, 

narrative, and memory. The novel’s intricate and 

nuanced portrayal of time, which highlights the 

complex relationships between past, present, and 

future, can be understood through the lens of 

Ricoeur’s theory. 

In world of literature , Paul Ricoeur’s theory of 

time is brilliantly illustrated in William Faulkner’s 

novel The Sound and the Fury (1929). Ricoeur’s 

theory of narrative time is reflected in the novel’s 

non-linear narrative structure, which jumps back 

and forth in time to create a sense of temporal 

dislocation that reflects the characters’ perceptions 

of time. Ricoeur’s concept of temporal distance is 

illustrated by the way the characters’ experiences 

of time are shaped by their memories and 

perceptions, which are frequently fragmented and 

subjective. The concept of narrative identity is also 

explored in the book, where the fragmented and 

subjective narratives that the characters create and 

tell about themselves shape their sense of self. The 

core of Ricoeur’s theory, Faulkner’s examination 

of memory and forgetting, emphasizes the conflict 

between remembering and forgetting as well as 

how time affects our experiences and sense of self. 

Faulkner illustrates the intricate and 

multidimensional nature of time through characters 

like Quentin, whose experience of time is shaped 

by his memories and perceptions, and Benjy, 

whose narrative jumps back and forth between 

different moments in his past. We can learn more 

about how time affects our experiences and how we 
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perceive ourselves by looking at the novel through 

the prism of Ricoeur’s theory. Narrative has the 

power to both reflect and influence how we 

perceive time. The Sound and the Fury (1929) 

provides a compelling conclusion. 

Time in literature is complicated and nuanced, and 

Paul Ricoeur’s theory of time offers a rich 

framework for comprehending this. By 

emphasizing the complex relationships between 

the past, present, and future, Ricoeur’s theory 

highlights temporal distance, narrative time, and 

narrative identity, providing a deep understanding 

of the human condition. Works of literature like 

William Faulkner’s The Sound and the Fury (1929) 

and Gabriel Garcia Marquez’s One Hundred Years 

of Solitude (1967) that play with non-linear 

narrative structures are especially pertinent to this 

theory. The authors of these books examine the 

intricacies of time and the human experience 

through the use of non-linear narrative structures, 

temporal distance, and narrative identity. We can 

better grasp the ways in which time affects our 

experiences and our sense of self by looking at 

these novels through the prism of Ricoeur’s theory. 

We can also learn more about how narrative can 

both reflect and influence how we perceive time. 

Ricoeur’s theory, which emphasizes the complex 

and multidimensional nature of time and its 

influence on our lives, ultimately provides a useful 

tool for evaluating literature and comprehending 

the human condition. Literature offers a distinctive 

window into the human experience through its 

investigation of time, memory, and narrative 

identity. Ricoeur’s theory offers a framework for 

comprehending the intricate and nuanced nature of 

time in literature, providing a deep understanding 

of the novel. 

 

4. DATA  ANALYSIS 

Time and temporality are not only deeply involved 

but, at the same time, complex issues which 

philosophers, literature authors, and scientists have 

simply tried to debate and explain. Time is usually 

a way of measuring the duration between events 

that enables one to relate to the succession and 

progression of occurrences. It is the framework 

upon whose guidance human experience gets 

constructed, and from out of which begins to derive 

some meaning of the past, present, and future. The 

structure of time is a subject of continuous debate 

between two main options: linear and cyclical. 

One’s conventional notion of time would be that of 

an arrow, where there is a beginning, middle, and 

an end; this can be referred to as linear time. On the 

other hand, time is usually represented by a circle, 

which is the view from the angle of perspective that 

is cyclical time; it is of a cyclical nature since 

events look to repeat themselves. This 

differentiation has deep implications for our 

understanding of the concept of time and how it 

structures human experience. Time is usually 

categorized into three dimensions: past, present, 

and future. This way, one can learn from the past, 

make sense of the present, and be prepared for the 

future. However, such categorization is not always 

clean-cut, as the boundaries between the past, the 

present, and the future remain blurred. Personal 

experiences, memories, and emotions change our 

notion of time to feel time crawling or rushing 

forward.  

The term narrative structure refers to the abstract 

orderliness or pattern of events in a story. It is the 

overall frame that provides meaning and therefore 

intelligibility to the narrative, which a reader or an 

audience can follow through to its proper end and 

grasp its importance. Normally, there are elements 

that go into making up a narrative structure, which 

include exposition, rising action, climax, falling 

action, and resolution. The exposition is the 

beginning portion of a story, where one is supposed 

to learn about the setting, characters, and situation. 

It is within the exposition that a reader or audience 

is introduced to the world and character population 

of a story. Exposition, therefore, provides the 

requisite background information, sets the tone of 

voice, and keeps the central conflict or problem 

alive that which propels the narrative forward. The 

need for activity on the part of the reader or 

audience makes appropriate exposition at the 

outset very necessary. Rising action is a set of 

events that progressively enhance the tension, 

conflict, and suspense of the story. This is generally 

the meat of the narrative, where the acts and 

decisions of the personae further the story and set 

up obstacles that need surmounting. In most cases, 

the rising action is illustrated by a series of 

setbacks, failures, and ultimately successes that 

exhibit and challenge the characters’ capabilities 

and determination. As the rising action unravels 

tension and suspense, it leads up to drive the plot 

into the climax. The climax is the highest peak of 

tension; it is the most important part of the plot, 
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where the conflict has to climax and the result is 

determined. This defines the turning point, with its 

main effect on the characters’ different actions and 

decisions. It generally is the part of the narration 

that is usually most memorable and dramatically 

recounted; it twists the narration. The storyline 

gradually rights itself upon the end of the climax 

and begins to get resolved, where tension and 

suspense start falling. Falling action is the events 

that tumble forth following the climax working 

toward the resolution. This is where the characters 

pay for their actions, and the plot starts to wind up 

to the ending. Falling action normally comprises a 

series of discoveries, confessions, and farewells 

that the characters give to each other as they start 

to come back together and realize the full impact of 

what has occurred. The falling action is usually less 

dramatic than the rising action; and yet, it is a 

critical part of bringing things to synthesize and 

completion. The resolution is that part of any story 

that gives out the climax and end of everything in 

the story. This is where the fates of the characters 

are decided, and a lasting impression is usually left 

on the reader or audience. A resolution may be 

merry, it may be melancholic, or it may be anything 

that the putative tone or theme of the narrative 

wishes to reflect. A well-written resolution will go 

a great way in leaving the reader or the audience 

satisfied and fulfilled. 

Besides these important elements of the narrative 

structure, the authors have also included several 

other devices through flashbacks, flash forwards, 

and non-linear storytelling techniques to enhance 

the forms. Such forms allow the authors to play 

with the usual structure of a narrative and give birth 

to more intricate and original plots. For example, 

flashbacks give background information and 

insight into the characters’ motives, while flash 

forwards foreshadow events and build suspense or 

anticipation. Thereby, ultimately, narrative 

structure is a flexible and dynamic concept that can 

be fitted and modified to most genres, styles, and 

themes. Whether it is a linear, non-linear, or 

fragmented narrative, the underlying structure of 

all this provides the framework for a strong, 

meaningful storyline. Through its understanding, 

the writers can be able to steer stories that are not 

just for entertainment purpose but that would 

inform and inspire the lives of their audiences in a 

manner that its impact far lives beyond the 

conclusion of the narrative. In terms of character 

development in the novel One Hundred Years of 

Solitude (1967) , it is an essential element in trying 

to craft the story. The novel boasts colorful, 

complex characters with individuality, traits, and 

history. Characterization is thus witnessed with the 

character of Aureliano Buendia. The personality, 

motivation, values, and all that make an individual 

can be understood from such a novel, which reveals 

its characters through action, dialogue, and 

relations. Or, as the novel says, “Aureliano 

Buendia, the most taciturn and enigmatic of the 

family, was the one who had the greatest influence 

on the destiny of the Buendias.” (Garcia Marquez , 

1967 ,p. 123). This quote suggests how very 

important Aureliano is to the family and the 

beginning of his development through the course 

of the story. From a curious inventive boy to a wise 

melancholic old man, it proves how character 

development works on a person. A good example 

is when he realizes the mysteries behind the old 

Arabic papyrus, and it is from this point that his 

eyes are “opened to the secret world of science and 

philosophy” (Garcia Marquez, 1967, p.  145). This 

marked the epitome of character changes in the 

development of Aureliano; he was taught on how 

to search for the world secrets. 

Likewise, the character of Remedios unfolds 

through her relations with other characters, mainly 

with her husband, Aureliano, and son, Aureliano 

Segundo. Her mystical and intuitive nature was 

expressed through all that Suskind equipped her 

with in dialogue and action, which made her one of 

the most enchanting and complex figures in the 

book. The book reads: “Remedios was a woman of 

extraordinary beauty, with a deep and mysterious 

understanding of the world” (Garcia Marquez, 

1967 , p.  210). This quote shows Remedios to be a 

mystery and introduces her character. The 

character development in the novel is also 

exceptional in its magical realistic style. The events 

and features of the Buendia family members have 

been exaggerated to such an extent that they seem 

unrealistic, however, the way they are narrated 

presumes them to be normal and routine. This 

combination of realism and fantasy makes it an 

unusual yet great appeal to the narrative, drawing 

the reader in. This also takes great part in character 

development, since the traits and the experiences of 

the characters are repeated so many times, echoed 

throughout the novel, giving a sense of a 

continuum and connection with time and the 
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connection of the Buendia family during different 

generations. Through character development, 

Garcia Marquez creates a world so rich and 

immersive that it draws the reader in and refuses to 

let go. The characters in One Hundred Years of 

Solitude are, however, not purely imaginary, rather 

living, breathing creatures reeled out along their 

lines of text. 

Some of the techniques that he used in a character 

development in the book include: 

- Dialogue: In how they talk and interact, it 

so clearly signals their character, background, and 

intentions. 

- Description: The  physical appearance, 

body language, and even the area that surrounds a 

certain character all provide a hint regarding his 

traits and background. 

- Action: That is what reveals to a 

character’s personality, values, and motivations. 

- Backstory: A history of a character and 

their experiences explains the formation of an 

individual’s personality, motivations, and activity. 

- Inner monologue: Thoughts and feelings 

can uncover much about their personality, motives, 

or feelings. 

It is through this imaginative tool that one gets 

drawn into a narrative that is magical and 

simultaneous so familiar. There is a lot of repetition 

in the narratives and in the character lives and 

experiences, which are in-turn echoed in the novel. 

This can be seen as a method which brings about a 

sense of continuity and linkage. Thematic concerns 

in One Hundred Years of Solitude are multifaceted 

and interlinked. Maxima’s primary concerns are 

the power of memory and the danger of oblivion. 

As he himself comments, “Memory is a snare, a 

weight, an obligation that presses upon us, and at 

the same time it is a gift, a treasure, a source of 

strength” (Garcia Marquez ,1967 , p. 12). The 

Buendia family’s memories help in shaping their 

understanding of themselves and their place in the 

world. Yet, with the novel’s progression, one 

comes to understand that memory is also a curse 

because it spawns what Mailer believes to be 

stagnation and a startling lack of forward 

momentum.The novel in itself is a protest to 

traditional conceptions of history and the 

representation of it. As the narrator expresses, 

“History is not a series of events, but a series of 

interpretations” (Garcia Marquez , 1967, p.145). In 

this sense, a series of opinions imposed on 

historical events have been presented, signifying 

the relativity of history. This is best illustrated by 

the manner in which the experiences of the Buendia 

family are intertwined with the history of 

Macondo, and therefore the line separating the 

personally experienced from history is truly 

difficult to draw. 

Other major themes in the fictional work include 

love and human life. Based on Aureliano 

Buendia’s thoughts, “Love is a temporary 

madness, a fleeting moment of happiness, but it is 

also a source of suffering, a cause of pain” (Garcia 

Marquez , 1967, p. 210). The love and family of the 

Buendia family are both experiences of joy and 

sorrow; it marks relationship complexities and 

human encounterment .It also reflects the 

consequences of isolation and loneliness. Isolation 

was not made as a choice for the Buendias but was 

predestined; as the narrator points out, The  

solitude of the Buendias was not a choice, but a 

destiny” (Garcia Marquez , 1967, p.123). With 

each one’s peculiar experience of isolation and 

loneliness, characters in the novel can understand 

themselves relative to the world to which they 

belong, paving the path for their disconnection and 

disorientation. Time and temporality are such 

major thematic concerns in the novel. The narrator 

states, “Time is a circular motion, a cycle of birth, 

growth, decay, and rebirth,” and it exemplifies 

itself in the plot (Garcia Marquez, 1967, p. 156). In 

the novel, it means exposing different times of 

temporalities, for instance, the future, the present, 

and the past, to create a disorientation in the plot 

that eludes a situation. Temporality breaks from the 

traditional concept of time and its relation to human 

experiences. The final thematic concern of the 

novel Is fate and destiny. Just as the narrator 

suggests, “The Buendias were a family of destiny, 

a family of fate” (Garcia Marquez , 1967, p. 12). 

By dint of this mode, the characters’ experience is 

adjusted to a sense of inevitability, a feeling that 

their lives are preordained. It puts a question 

regarding the existence and nature of free will and 

the extent to which people can shape their own 

destinies. Through such thematic concerns, Garcia 

Marquez fashions a rich and immersive world that 

will not let the reader off the hook. The major 

characteristics of magical realism, such as cyclic 

time, repetition, multiple narrative voices, 

symbolism, and allusions, together give the 

narrative the depth and complexity that could make 
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one’s reading experience truly memorable. 

Temporalities in One Hundred Years of Solitude 

present different ways of experiencing, perceiving, 

and understanding time. The novel gives space to 

several types of temporalities: linear time, cyclic 

time, personal time, historical time, and mythical 

time. These manifold temporalities intertwine 

within the narrative of the whole novel, making a 

rich and complex narrative that challenges many 

ideas of time and temporality. The cyclic time 

could be understood from the mere fact of apparent 

repeatedness of events within the history of the 

Buendía family: the exact names, events, and 

experiences recur from generation to generation 

and endow a dignity of age, eternity. This is further 

established by the narrator as a cyclical 

understanding of time: “Time is a circular motion, 

a cycle of birth, growth, decay, and rebirth” (Garcia 

Marquez , 1967, p .156). This quote establishes the 

novel’s challenge to traditional concepts of linear 

time. 

On the one hand, the novel meditates over the 

conception of linear time through the character of 

Aureliano Buendia, who is obsessed with 

dissolving the secrets of time and the universe. In 

that sense, the thirst for knowledge and 

understanding by Aureliano pushes a kind of tense 

and moving narration with a perpetual force. But, 

in spite of all his efforts, the force of the cyclical 

time surpasses his own and repeats itself, trapping 

him again in it. This serves to disorient and 

challenge the reader into rethinking her/his 

comprehension of time and its interrelationships to 

the human experience: more use of temporalities is 

witnessed here. By dissolving the past, present, and 

future into one, the novel lends itself toward 

creating a feeling of timelessness; even events will 

be portrayed, stuck in a phase of perpetual 

repetition. And this timelessness is best 

exemplified through the character of Ursula, who 

lives past a century and spans the series of rise and 

fall of the Buendia family. 

Propelled by multi-temporalities in the narrative, 

One Hundred Years of Solitude creates not just a 

real, but an engaging world, an entire world from 

which it is hard to break away. The strong presence 

of cyclical time, linear time, and other 

temporalities in this novel thus challenges the 

traditional concepts of time and temporality, 

parading unlimited complexity and depth 

rewarding to magic realism. Magic realism is a 

style in literature that interlaces the realistic 

description of ordinary everyday life with magical 

and fantastic elements. Gabriel Garcia Marquez 

twists magical realism into his usually exceptional 

text in One Hundred Years of Solitude  to capture 

readers’ interest. The novel takes place ideally in 

the fictional town of Macondo, where magical and 

fabulous events happen to pass matter-of-factly. 

For instance, the character José Arcadio Buendía 

cannot help but invent and try things that would 

really turn out to be very magical and unexpected, 

or another character, Aureliano Buendía, a very 

prolific writer and poet whose writings can shape 

the world. 

The use of magical realism in the novel actually 

escalates themes and ideas that otherwise could not 

be depicted through realistic fiction. By entering 

the ordinary with the extraordinary, the novel is 

interspersed with a sense of wonder and 

enchantment that arrests the attention of the reader. 

One of the clearest examples of magical realism in 

the novel is that of the character Remedios , 

through whom the use of magical realism is 

demonstrated. This character in the novel, 

Remedios, was so beautiful that she literally rose 

off the ground by her own beauty. The happening 

of this event, so very normal and an expected 

manner in Macondo, struck everyone by surprise—

it would depict the way magical realism is used to 

explore themes of love, beauty, and desire. An 

extra example is the rain of yellow butterflies that 

follows throughout the whole life of Aureliano 

Segundo. The phenomenon is given as something 

normal and everyday, but it holds a deep symbolic 

and emotional impulse for the character and the 

narrative as a whole. In doing this, One Hundred 

Years of Solitude (1967) created a vivid, 

immersive world that engages the reader and 

cannot let go. In grafting the everyday with 

elements of fantasy, the novel blows a gap between 

concepts of reality and fiction, giving readers a 

sense of wonder and enchantment As Garcia 

Marquez himself says, “Magical realism is not a 

style, it’s a way of seeing the world” (Garcia 

Marquez, 1989). By this, it is meant that magical 

realism ought to be not merely a style but an 

ontological mode. 

 According to the treatise Time and Narrative by 

Paul Ricoeur, time, with all its intricacies, is 

believed to be best understood; it is a complex 

concept yet can be hewn through articulate 
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enunciation by mortals. One of the more famous 

quotes by Ricoeur says that “Time becomes human 

to the extent that it is articulated through narrative” 

(Ricoeur, 1984, p. 15). This statement has so much 

to say about the significance of narrative in shaping 

our understanding of time and its human 

experience. Ricoeur states that narrative bridges 

the human time experience and the philosophy’s 

understanding of time. Narrative bridges the gaps 

between human time experience and philosophical 

apprehension of time; hence, it is a very important 

juncture. According to him, “Narrative is the 

bridge between the human experience of time and 

the philosophical understanding of time” (Ricoeur, 

1984, p. 17). It is only then that time and 

complexity of its meaning make sense. But, as 

Ricoeur insists, “It is time’s mimesis, or the very 

representation of time within the narrative itself, 

which gives access to time as human experience” 

(Ricoeur, 1984:p. 23). The theory of time by 

Ricoeur reveals another critique against the 

traditional way of viewing time-as in a linear 

culmination of past, present, and future times. 

According to him, time is a complex network of 

temporalities tied and interdependent with each 

other. In the end, as Ricoeur puts it, “Time is not a 

simple course of the past, present, and future but 

rather this intricate network with its inner relations 

and the modes of mutual dependence of its threads” 

(1984, p. 30). For Ricoeur, the part played by time 

in the narrative is that it vests life with meaning, 

sense in the world, and one’s place in it. He said, 

the narrative function of time is to give meaning to 

human experience. 

It is in this light of meaning that Paul Ricoeur 

proposes the theory of time in his dissertation Time 

and Narrative. The essence of time as a rather 

composite and multilateral notion is shown by 

Ricoeur. According to what was said above, 

Ricoeur presents the idea, “Time becomes human 

to the extent that it is articulated through narrative” 

(Ricoeur, 1984, p. 15). That is, the emphasis 

Ricoeur does about the crucial role of narrative in 

general, and such human notion as time in 

particular. Ricœur states of the narrative: 

“Narrative is the bridge between the human 

experience of time and the philosophical 

understanding of time” (Ricoeur, 1984 p. 17). In 

this way, it is the bridge of sense through which the 

human experiences will be able to pass for their 

sense. Furthermore, as Ricoeur underscores, “The 

mimesis of time, or the representation of time in 

narrative, is the key to understanding the human 

experience of time” (Ricoeur, 1984, p. 23). One 

significant aspect that Ricoeur’s theory of time 

brings into focus is the challenge it poses to the 

traditionally perceived view that conceives time as 

that which is constituted by a linear order 

comprising of past, present, and future. Time is 

rather seen in him as a complicating mesh of 

temporalities that are interlocking and 

interdependent. As he puts it, “Time is not just a 

simple lineal succession or of past, present, and 

future, but a complex web of temporalities which 

are intertwined and interdependent” (Ricoeur, 

1984, p. 30). It reveals a multi-faceted time, the 

many possibilities of its realization and 

interpretation. As he further elaborates, the 

“narrative function of time is to give meaning to 

human experience, to make sense of the world and 

our place in it” (Ricoeur, 1984, p. 35).  

This paper has shed light on the deep themes, 

characterizations, and structure of narratives in  

lied to describe the human condition, Garcia 

Marquez invents a whole rich and vivid world of 

his own. Some of the principal thematic priorities 

of the novel include the power of memory and the 

dangers of forgetting, the cyclical nature of time, 

and the interconnectivity between human 

experience. Individual experiences and 

characteristics in characters are repeated and 

reproduced through the course of a novel, thereby 

creating a sense of continuity and connection 

between the different generations of the Buendia 

family. The analysis has brought out the centrality 

of character development in this novel, whereby 

methods such as dialogue, description, action, 

backstory, and inner monologue allow traits, 

motivations, and emotions to fall out from the 

characters. The Implication of this analysis is, 

therefore, huge, running deep into the human 

condition to extract the centrality of memory, time, 

and human connection. The novel has an original 

construction of the narrative structure via magical 

realism and time conceived in terms of cycles. At 

the same time, the experiences and features of the 

characters, upon excavation, would give 

substantial insights into the human experience and 

thus form a rich resource for learning about human 

nature. Future research might be done on the use of 

magical realism and time as a cycle in greater 

depth, developing further by creating relations 
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between themes and characters in other works of 

literature or researching a cultural/historical 

context within which the novel was written and its 

bearing on the narrative. The analysis of One 

Hundred Years of Solitude hints at its overall 

timelessness and reverberation to the novel, aiding 

in understanding the human experience and its 

continued influence on literature and culture 

 

CONCLUSION 

 In the final analysis, this critical investigation has 

demystified time in Gabriel Garcia Marquez’ One 

Hundred Years of Solitude (1967) presenting a 

complex and innovative depiction of temporality. 

Based on Paul Ricoeur’s philosophical framework, 

this research work has proved how the novel’s non-

chronological storyline and circular representation 

of time disrupt the normal understanding of linear 

time or history. The study has shown that 

experiences, memories, and perceptions about 

moments are interrelated making it difficult to 

differentiate between what is past from what is 

future . This piece of research therefore 

underscores One Hundred Years of Solitude (1967) 

as one of the greatest literary and philosophical 

works that reflect profoundly on human beings as 

well as their relationship with time. A richly 

evolving and vibrant universe comes alive through 

Marquez’ temporal landscape which invites 

mankind to reconsider their concept about time as 

a fundamental factor influencing human existence. 

This book therefore unfolds its true genre as 

magical realism by depicting the complexities and 

mysteries involved in it leading to its greatness in 

fiction marking 20th century literature.  
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